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	Abstract

	This paper explores Comparative analysis of the representations of women in Kazi Nazrul's "Woman"," Man" and Poverty", and William Shakespeare's drama Hamlet and The Tempest. The study examines how women are shown in socio political, cultural and literary frameworks of two distinct eras: early 20th century in colonial Bengal and Elizabethan England. Nazrul’s poems challenge patriarchal norms by addressing women's sufferings as a consequence of poverty and systemic oppression, presenting them as resilient yet constrained by societal barriers. Conversely, Shakespeare's Hamlet and The Tempest present contrasting pictures of women, ranging from Ophelia's fragility, Gertrude's indecisiveness and victimhood to Miranda's innocence, not racing her voice in her father's colonial behavior. The analysis draws attention how the authors, despite their differing cultural and temporal contexts, interrogate gender roles and power dynamics. This research employs feminist theory to examine how women’s voices and agency are represented or marginalized. By juxtaposing Nazrul’s socially conscious poetry with Shakespeare’s dramatic exploration of female characters, the study underscores the universal themes of gender inequality, and the intersection of power, poverty, and patriarchy. The findings reveal both commonalities and divergences in their literary approaches, offering insights into evolving perceptions of women across different literary traditions.
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	Literature has traditionally served as a window into human society, reflecting the changing roles, attitudes, and expectations placed on people according to their gender. The complex relationships of identity, power, and humanity have been examined by poets and playwrights from a variety of historical periods. William Shakespeare, the greatest dramatist and Kazi Nazrul Islam, the "Rebel Poet" of Bengal, are two notable examples of this, using their artistic expressions to convey the complexity of gendered experiences. Comparing Shakespeare's plays Hamlet and The Tempest with Nazrul's poems "Woman", "Man" and "Poverty" provides a deep look at how these literary titans view and represent women in their own historical and cultural contexts.

	Kazi Nazrul Islam, who is renowned for his revolutionary philosophy and rejection of social conventions, portrays women as complex individuals, who exhibit perseverance, compassion, and courage while frequently taking the brunt of social injustice. His "Man" challenges traditional differences by contrasting masculine and femininity while promoting equality and peace. Similar to this, Nazrul emphasizes women's spiritual and intellectual potential in "Woman" elevating them above traditional responsibilities. In contrast, "Poverty" emphasizes how gender and socioeconomic issues are intertwined, showing women as both victims and agents of resistance in an inequitably divided world. His writings celebrate women as key players in the struggle for justice and dignity while offering potent critiques of patriarchal systems.

	William Shakespeare, on the other hand, uses tragedy and fantasy to examine women's roles in his Elizabethan and Jacobean works. Female characters in Hamlet, such as Ophelia and Gertrude, are depicted as fragile and submissive, with men's choices and wants influencing their lives. The play frequently frames women in the binary of corruption and purity, reflecting the patriarchal worries of its era. Shakespeare's complex portrayal, but also enables viewers to identify with their plight and acknowledge their unconscious agency. 

	The Tempest, however, presents an alternative viewpoint. As a work with a strong fantasy foundation, it portrays Miranda as a perfect example of virtue and innocence, yet her interactions with Prospero and Ferdinand call into question her independence and patriarchal authority. Because of the dramatic demands of his stories, Shakespeare's depictions of women in these works are complicated, vacillating between subordination and empowerment.

	Shakespeare and Nazrul's works both challenge gender roles and social conventions, despite their desperate cultural, chronological, and thematic backgrounds. Despite having quite different methods and focuses, both authors use their literary platforms to consider the intersections of gender, power, and identity. Shakespeare's plays are more nuanced, reflecting the socio-political undercurrents of Elizabethan England through complex character studies and dramatic confrontations, but Nazrul's poetry is frequently didactic, explicitly confronting social injustices and screaming for equality.

	This study compares these depictions in an effort to identify the commonalities and differences between Shakespeare and Nazrul's views on women's roles and identities. This paper also investigates the ways in which "Man", "Woman", and "Poverty" interacts with notions of femininity, power, and agency in conjunction with Hamlet and The Tempest. It looks into how these authors question conventional gender norms, critique their communities, and imagine different worlds.

	William Shakespeare and Kazi Nazrul Islam's writings, which were influenced by their respective historical, cultural, and personal backgrounds, both provide significant insights into how women are portrayed. Their works provide insightful perspectives on the changing relationships between gender and power, highlighting both the advancements and enduring difficulties in the pursuit of justice and equality. In addition to showcasing these writers' literary genius, this comparative study emphasizes how timeless their perspectives are in today's debates about gender and society. This study aims to shed light on the intricacies of women's depiction in literature by examining "Man", "Woman" and "Poverty" in addition to Hamlet and The Tempest. It does this by providing a nuanced viewpoint on the relationship between art, ideology, and humanity.

	The study aims to investigate the complex portrayals of women in the writings of William Shakespeare and Kazi Nazrul Islam. Specifically, the authors' portrayals of femininity, power, and identity within their respective historical and sociocultural settings will be examined. In order to comprehend how Nazrul presents women as agents of power, resiliency, and equality—often defying conventional gender norms—this study will examine his poems "Woman", "Man" and "Poverty". At the same time, it explores how women are portrayed in Shakespeare's Hamlet and The Tempest, looking at their positions, autonomy, and challenges within Elizabethan society's patriarchal systems.

	The study compares these pieces in an effort to identify the commonalities and thematic differences between the two writers, shedding light on how their literary representations are influenced by historical and cultural factors. Along with examining the interconnections of gender, power, and class, it also seeks to evaluate how these representations reflect and challenge mainstream views toward women. Additionally, by examining whether these representations support or contradict stereotypes, the study aims to assess the limitations and implications of these depictions. Finally, by emphasizing the works' ongoing significance in comprehending women's roles throughout countries and times, this study hopes to add to the larger conversation on gender in literature.

	 Nazrul’s "Woman" shows the diverse identities of women by presenting them as representations of power, knowledge, and divinity. The poem also claims about gender equality. It highlights women's spiritual and intellectual potential, elevating them above social preconceptions. The sacrifices women make in a patriarchal society are also acknowledged in the poem. 

	The Nazrul's poem "Woman" starts with the line

	 

	                     " I sing of equality-

	                     In my eye there's no difference between man and woman."(lines 1-2)

	 

	These lines demonstrate his fervent support for gender equality. With his assertion that there is "no difference between man and woman," Nazrul questions social mores that uphold prejudice and inequity. By highlighting the intrinsic value and dignity of both genders, he opposes patriarchal notions that devalue women. His use of the word "equality" emphasizes his progressive view of society, in which men and women are treated equally and make equal contributions. Nazrul advocates for the overthrow of repressive structures and the establishment of peaceful coexistence based on freedom, respect for one another, and an understanding of our common humanity.

	In the poem “Women”, Nazrul also states,

	 

	                      In what war, how much blood was given by Man has been chronicled in history, 

	                      but how many women gave their vermillion paint from their forehead is not 

	                      recorded by it. How many mothers tore away their hearts, how many sisters 

	                      rendered service, nobody has engraved in the martyrs' Monument.” (lines 63-72)

	 

	 This passage from "Woman" by Nazrul Islam addresses the underappreciated sacrifices made by women during times of war and social unrest. He draws a comparison between women's accomplishments being underappreciated and the thorough documentation of men's sacrifices, such as the carnage in wars. The "vermillion paint from their forehead" represents the identity and marital bond that are frequently lost when women get widowed during wartime. The poet regrets that the silent duty of sisters who aided warriors and the sorrow of mothers who "tore away their heart" by losing their sons are not recognized.

	He criticizes the male-centric chronicling of history, which exalts martyrs while neglecting the intangible and emotional sacrifices made by women. By doing this, Nazrul strengthens the position of women and highlights the fact that their sacrifices are equally important and worthy of being remembered in the annals of bravery. As one scholar notes, “Nazrul’s feminism lies in his acknowledgment of women as central to societal and familial transformation, despite the oppressions they endure” (Rahman, 2021, p 88).

	 Nazrul fervently demands that women be fred from the bonds of patriarchy and social oppression in these lyrics from his poem "Woman." The "veil" is a metaphor for the limitations that deprive women of autonomy and self-expression; it represents the forced modesty and silence that are placed upon them. In order to help women restore their proper position as equals in society, Nazrul urges them to "tear off the veil," challenging the traditional norms that bind them.

	The idea that gowns and decorations are "symbols of slavery" criticizes the ways in which society's standards of decorum and beauty uphold women's oppression. These statements are a groundbreaking call for women to embrace their innate strength and uniqueness and to reject positions of subservience that are imposed upon them. Nazrul's remarks demonstrate his wider dedication to gender equality by presenting women as strong change makers who must overcome structural oppression in order to truly be free and dignified. The famous female writer Begum Rokeya also shows the same insight in her short story, “We, especially I, have nothing to say against the blockade because we have been under siege for a longtime” (1931, p.1).

	In Nazrul's "Man",

	 

	                         “I sing the Hymn of Equality—

	                         Nothing is higher than Man, nothing nobler!

	                        There’s no distinction of clime, age, and person;

	                        There’s one indivisible, 

	                        Universal Brotherhood.” (lines 1-5)

	 

	By denying all societal distinctions, including as gender, class, and geography, Nazrul highlights the importance of equality in this passage from "Man". He raises mankind as a whole by asserting that "Nothing is higher than Man, nothing nobler," establishing everyone as equal regardless of gender or origin. He rejects societal divisions, especially those based on gender, as seen by his claim that there is "no distinction of clime, age, and person." Nazrul challenges patriarchal traditions that favor males over women by imagining a society in which all individuals, regardless of gender, contribute equally.

	In "Man", Kazi Nazrul Islam emphasizes women's equality and vital role in human existence by using the imagery of goddesses to symbolize the divine and transformational power of women. The allusion to goddesses is consistent with the traditional Bengali cultural veneration of characters that represent compassion, power, and wisdom, such as Durga and Saraswati. Through the use of these divine images, Nazrul presents women as symbols of intellectual and spiritual vigor, elevating them above their socially imposed duties.

	 In "Poverty", by using the symbol "a widow's smile"(line 101) Nazrul shows his knowledge about the condition of widows in the society, how she is treated. He represents that how temporary the widow's smile is. It powerfully captures the fleeting and constrained joy of a widow in a society that disapproves of her displays of happiness. Widows, who are frequently excluded and ostracized, must deal with the unpleasant fact that any outward display of joy could draw judgment from society. Like a transient ray of sunshine peeking through a closed window, the window's "smile" represents a moment of delight that must be kept secret. Because society expects the widow to mourn forever, her enjoyment in this situation is not only fleeting but also needs to be concealed.  Her loneliness and sorrow are exacerbated by the perception that any expression of contentment is improper or even indecent. It highlights the harshness of social norms, as the widow is deprived of her fundamental human rights to feel and express joy, limiting her happiness to infrequent and ephemeral times.

	Shakespeare presents women in Hamlet and The Tempest as complex individuals negotiating the limitations of patriarchal cultures. In Hamlet, one of the most sympathetic characters in the play, Ophelia exemplifies loyalty, innocence, and emotional depth. Her loyalty to her father, Polonius and brother demonstrate her dedication to familial responsibilities. Ophelia exhibits her internal conflict in the well-known "nunnery scene" of Act 3, Scene 1 in Hamlet. Her answers demonstrate her sincere concern for Hamlet's welfare in spite of his harsh remarks: "O, what a noble mind is here O'erthrown! The courtier’s, soldier’s, scholar’s, eye, tongue, sword . . . " (Line 150). She is characterized as emotionally perceptive and sympathetic by this lamentation, which demonstrates her sensitivity and her capacity to recognize the complexity of Hamlet's character. Her songs and broken speech reflect the depths of her pain, and her insanity later in the play displays her humanity. Her anguish strikes viewers as a powerful condemnation of how women were frequently abused by the power structures in their environment. Smith states: “Ophelia’s descent into madness serves as a poignant commentary on the devastating effects of patriarchal control, where women are confined to roles that limit their emotional and intellectual autonomy” (Smith, 2020, p 68).

	The character of Ophelia has frequently been criticized for her lack of initiative and passivity. In particular, Polonius and Claudius are depicted as using her as a pawn in their machinations. While her obedience is admirable, it may also be viewed as a weakness that causes her to lose her temper. Her relationship with Hamlet is manipulated by Polonius for political gain, and she acquiesces without protest, enabling her father to use her as a spy on Hamlet.

	A common criticism of Gertrude's character in Hamlet is her lack of initiative and moral weakness. Her hurried marriage to Claudius, so soon after King Hamlet’s passing, calls into doubts her judgment and commitment: “Gertrude’s actions, particularly her hasty remarriage to Claudius, reveal the emotional and moral turmoil faced by women in Shakespeare’s time, who had little power to challenge the status quo” (Johnson, 2018, p 54).

	Hamlet denounces her behavior, saying she betrayed his father's memory and gave way to lust. Her inability to face Claudius or acknowledge his betrayal may be interpreted as complicity or naiveté, indicating a lack of moral strength. Her incapacity to speak up or act decisively, despite her fondness for Hamlet, emphasizes her status as a passive participant in Elsinore's degradation. In Hamlet, (Act 1, Scene 2), Hamlet's bitter comment makes clear how much he despises Gertrude's second marriage, "Frailty, thy name is woman" (line 146).

	With this famous line in Hamlet, Hamlet refers to Gertrude when he uses the word "woman." Because she betrayed her spouse by marrying his brother, Claudius, only a month after her husband's passing, he views her as morally weak. It is possible to interpret Gertrude's seeming indifference to Claudius's wrongdoing as either complicity or naivety. Some contend that she is not aware of King Hamlet's murder, while others see her passivity and silence as a sign of moral weakness. Gertrude remains calm but seems to lack the moral fortitude to oppose Claudius or defend justice, in contrast to Ophelia, who breaks down under duress and becomes insane.

	In The Tempest, Miranda, Prospero's daughter, is a major female character who represents innocence, compassion, and purity. According to Williams, “Miranda’s innocence is both strength and weakness, for while it renders her pure and virtuous, it also restricts her autonomy and turns her into an object of control for Prospero” (2019, p33).

	Her representation reflects both the limitations imposed on women in a patriarchal culture and Renaissance ideals of femininity. Although Miranda is a praiseworthy character due to her depth and virtues, her cooperation in her father's colonial ambitions and her passive attitude are grounds for criticism.

	Miranda is portrayed as a representation of purity and inherent virtue, qualities that emphasize her bond with the island's unspoiled, Edenic landscape. In The Tempest, (Act 1, Scene2), “O, I have suffered / With those that I saw suffer” (Line 237).

	Her first comments, in which she conveys her profound worry for the shipwrecked sailors, demonstrate her empathy and compassion. As noted by Brown (2018): “Shakespeare’s portrayal of women captures the delicate balance between submission and subversion, highlighting the psychological impact of their societal roles” (p. 29).

	Miranda demonstrates emotional honesty and sincerity, especially in her love for Ferdinand, which is unadulterated by social or political aspirations. In The Tempest, she makes a straightforward and sincere statement of love. “I am your wife, if you will marry me; / If not, I’ll die your maid” (Act 3, Scene 1, lines 21-22). Miranda's limited perspective of the world and her hasty idealization of Ferdinand as the epitome of male morality further demonstrate her naiveté. Her claim that Ferdinand is the "third man" she has ever seen, given her lack of experience with other males, is indicative of her sheltered upbringing and lack of critical thinking. Although charming, her innocence also makes her vulnerable to manipulation and restricts her self-expression.

	Miranda's character is sometimes criticized for her passivity and lack of initiative, despite the fact that her qualities are praiseworthy. She mostly watches her father's activities and the larger issues going on around her in silence throughout the play. From her relationships with everyone, especially Ferdinand, to her awareness of their background, Prospero has complete control over her existence. The patriarchal standards of the time are reflected in her acquiescence and lack of resistance to this control, which further solidifies her position as a submissive figure.

	Miranda's inactivity and quietness over her father's colonial aspirations and exploitation of the island's residents constitute a serious critique of her character. Miranda continues to be involved in the colonial dominance of Prospero's treatment of Caliban, the native resident. Her acceptance of her father's story that Caliban is a "villain" eclipses her former empathy for the man she had cared for and taught language to. In The tempest, she internalized Prospero's colonial worldview, which is seen in her harsh words about Caliban: “Abhorrèd slave, / Which any print of goodness wilt not take” (Act1, Scene 2, lines 352-353).

	She takes on Prospero's viewpoint rather than challenging his authority or deeds, solidifying the colonizer-colonized relationship's hierarchical structure. Her restricted agency and the play's larger statement on power dynamics can both be interpreted as reflected in this complicity. Miranda's silence on these topics emphasizes how she was a byproduct of her father's dominance and the colonial system he upholds. Her personality is a combination of her strengths and weaknesses. Her passivity and cooperation in her father's colonialism draw criticism, despite the fact that she exemplifies purity, compassion, and emotional honesty. Her lack of agency and her status as a character influenced by colonial and patriarchal beliefs are highlighted by her silence on Prospero's abuse of the island. In this way, Miranda embodies both the Renaissance's idealized feminine virtues and the inevitable imperfections of a persona limited by the social and political systems of her era.

	In Shakespeare's Ophelia, Gertrude, and Miranda represent helplessness and a lack of speech in patriarchal systems. Hamlet and her father influence Ophelia, who eventually loses her mind and is unable to express her wishes or agency. Social forces shape Gertrude's choices, especially her marriage to Claudius, and she continues to be a passive witness to the corruption all around her. Similarly, Prospero has complete influence over Miranda's life in The Tempest since her thoughts and deeds are in accordance with his wishes. Because of their restricted autonomy, these women serve as silent, subservient representations of male control.

	The sociocultural dynamics of the time period in which the works are produced are reflected in the way women are portrayed in literature. Due to the different cultural, historical, and personal backgrounds of the authors, a comparison of William Shakespeare's plays (Hamlet and The Tempest) and Kazi Nazrul Islam's poetry ("Woman," "Man," and "Poverty") reveal both striking parallels and differences in how women are portrayed. 

	In Nazrul's poetry, women are praised for their tenacity, holiness, and social accomplishments, yet they also encounter repressive systems that restrict their freedom of choice. Nazrul, for instance, exalts women as creators and nurturers in "Woman," saying,

	 

	                                        “Man had no heart, to humanize Him, 

	                                         women gave half of her heart as loan to him.” (lines 81-82)

	 

	Although this idealization is consistent with the poet's larger humanitarian perspective, it runs the risk of limiting women to the conventional responsibilities of sacrifice and nurturing. Women are shown in "Man" and "Poverty" as resilient individuals who bear the weight of societal injustice and financial adversity. Despite being sympathetic, their portrayal serves to further solidify their victim status in patriarchal structures. This can be criticized as a romanticization of suffering according to feminist theory, which emphasizes their hardships but falls short of giving them complete agency or personality.

	Women also represent the dualities of strength and submission in Shakespeare's plays. Ophelia is presented in Hamlet as weak and submissive, with the men in her life completely determining who she is. Her decline into insanity and eventual demise represent the effects of women's helplessness in a patriarchal society. However, Gertrude is more nuanced; her acts, like her marriage to Claudius, show both moral ambiguity and agency. 

	Miranda, the idealized woman in The Tempest, is similarly pure, moral, and obedient. Her father, Prospero, tightly regulates her life, limiting her autonomy even if her compassion and purity inspire admiration. Although loving, Miranda's relationship with Ferdinand also illustrates how she is used as a pawn in Prospero's larger plots. Her lack of agency is further shown by her complacency in the face of her father's colonization of the island and abuse of Caliban.

	There are significant topic commonalities between these works when compared. Shakespeare and Nazrul both capture the limitations and expectations society put on women in their respective eras. In the midst of nationalist uprisings and colonial tyranny, Nazrul's women are shown as both divine and resilient. Because of Renaissance conventions, Shakespeare's female characters are frequently shown as either morally weak or virtuous, and their outcomes are connected to the goals and struggles of the male characters.

	Feminist theory offers a critical perspective for examining how women are portrayed in literary works, highlighting the ways in which patriarchy, gender norms, and social expectations mold female characters. Feminist theory is essential to this dissertation's analysis of how women are portrayed in Shakespeare's plays Hamlet and The Tempest as well as Kazi Nazrul Islam's poems "Woman", "Man" and "Poverty" Feminist theory helps us better comprehend women's struggles, autonomy, and societal roles by concentrating on how they are formed and limited within these works.

	Women are frequently shown as "the Other," living in relation to male characters rather than as independent persons, according to feminist critics such Simone de Beauvoir in The Second Sex. The female characters in both authors' works clearly reflect this viewpoint. Whereas Miranda's personality in The Tempest is molded by her father, Prospero, Ophelia and Gertrude in Shakespeare's Hamlet are mostly determined by their interactions with Hamlet and other male characters. Their lack of agency is criticized by feminist theory, which emphasizes how patriarchal systems silence their voices, “Patriarchy is a system that operates across various social, economic, and cultural domains, wherein women are systematically subjugated, yet their roles within these systems are crucial for its survival” (Delphy, 2020, p 18).

	In a same vein, feminist theory emphasizes how women are both burdened by social expectations and honored as divine figures in Nazrul's poetry, "Woman." The poems "Man" and "Poverty" illustrate how oppressive regimes present women as symbols of tenacity. The study investigates whether Nazrul's depiction of women as goddesses questions or upholds conventional gender roles by utilizing feminist theory.

	This study also pertains to intersectionality, a crucial component of feminist theory first proposed by Kimberlé Crenshaw. It highlights the relationship between gender, class, and social standing, which is especially clear in Nazrul's portrayal of oppressed and impoverished women. Cultural distinctions in the formation of femininity may be seen when comparing Nazrul's representation of women, which was impacted by colonial and nationalist conflicts, with Shakespeare's portrayal of women, which was shaped by the Renaissance. Using this perspective, the dissertation investigates whether these pieces question or uphold the patriarchal standards of their era. Thus, feminist theory offers the framework for analyzing how women's voices are silenced, their agency limited, and their roles influenced by societal ideals, allowing for a comparative analysis of how women are portrayed in Shakespeare and Nazrul.

	From our little knowledge, we can say that although Kazi Nazrul Islam and William Shakespeare have both been the subjects to much analysis, there are still few comparative studies that concentrate on how women are portrayed in each work. The majority of works that have been written about Nazrul focus on his humanism, revolutionary ideology, and depictions of societal injustices, frequently ignoring the complex ways in which women are portrayed in his poetry. Shakespeare's female characters are also the subjects to much scholarly analysis, although this analysis is usually limited to feminist criticism or Renaissance social circumstances. Clark states,

	 

	                   Shakespeare's treatment of women in Hamlet and The Tempest reflects the playwright's engagement 

	                   with  the complex intersections of power, agency, and gender. While Ophelia and Gertrude in 

	                   Hamlet are trapped within the patriarchal systems that limit their autonomy, Miranda in The    

	                   Tempest represents both a more passive figure and one who is ultimately defined by her 

	                   relationship to male characters, suggesting that female agency in Shakespeare's works is often 

	                   mediated through male authority (2018, p. 145).

	 

	A major research gap is highlighted by the paucity of cross-cultural studies that compare these two literary titans. “Nazrul’s writings bear the testimony of those doctrines that humanity’s obligations are concerned wholly with the welfare of the human race” (Rahman, 2021, p. 22).

	Hossain states, “Nazrul can be called a humanitarian poet who promotes the message of human welfare regardless of gender and religion” (2024, p.6).

	Nazrul's writings, especially poems like "Woman," "Man," and "Poverty," honor women's fortitude and tenacity while simultaneously highlighting their hardships under patriarchal and colonial systems. His depictions of women as martyrs or gods are frequently romanticized in existing research, which neglects to examine the inherent constraints of this idealization. However, few studies take into account how Shakespeare's portrayals of women in Hamlet and The Tempest resound in a larger global or postcolonial context, despite the fact that these portrayals have been heavily criticized for their patriarchal viewpoint.

	This study sets itself apart by providing a comparative analysis of these two authors' depictions of women while bridging the cultural and temporal gaps between them. It examines how these literary works either question or uphold the systems that restrict women in addition to reflecting cultural standards. The study uses feminist theory to analyze how both writers deal with issues of identity, oppression, and agency for their female characters in patriarchal societies.

	The portrayals of women in William Shakespeare's plays Hamlet and The Tempest, as well as Kazi Nazrul Islam's poems "Woman," "Man," and "Poverty," are examined in this study using a comparative literary technique. The study focuses on textual analysis to examine how gender roles and identities are created and questioned in these works, guided by intersectionality, post-colonial theory, and feminist literary theory. Understanding how cultural, historical, and societal factors impact how women are portrayed and the ramifications for more general issues of power, identity, and agency is made easier with the use of these frameworks.

	The first stage is to closely examine the chosen works in order to identify the literary devices, themes, and symbols that are employed to represent women. In order to find parallels and discrepancies in the representation of women, the works of Nazrul and Shakespeare are compared, paying particular emphasis to the historical and cultural contexts in which they were written. Shakespeare's drama takes into account the Elizabethan-Jacobean English setting, while Nazrul's poetry takes into account the unique colonial and post -colonial Bengali background. The study seeks to clarify how cultural frameworks influence and determine how women are portrayed in literature by placing the texts within their different socio-historical settings.

	When examining poem like Nazrul's "Poverty," the idea of intersectionality—which looks at how social categories like gender, class, and race are interconnected—is especially helpful. The poem emphasizes how women are disproportionately impacted by economic inequality, portraying them as both resilient symbols and victims of structural injustice. A framework for examining how gender and class combine to shape women's experiences in both Shakespeare's and Nazrul's works is provided by intersectionality. For instance, Ophelia's gender and social standing in Hamlet increase her vulnerability, making her a target of both familial expectations and patriarchal control.

	Additionally, the process incorporates an interaction with secondary sources, including feminist critiques, critical essays, and historical assessments of Shakespeare and Nazrul. The sociopolitical and cultural settings that influenced the writers' works are insightfully revealed by these sources. According to Nazrul, this entails looking at how gender and anti-colonial efforts overlap, as well as how Bengali cultural traditions have influenced his depictions of women. The gender expectations and conventions of Elizabethan and Jacobean England are examined in Shakespeare's study, especially as they relate to women's duties in the home, in politics, and in society.

	In order to critically analyze how women are portrayed in the texts as either active or passive agents, the methodology also integrates feminist literary theory. Feminist theory offers a prism through which to examine the gender relations of Shakespeare's and Nazrul's works, especially how much they violate or uphold patriarchal standards. In Nazrul's "Woman," for example, the use of divine imagery to describe women raises issues of idealization and symbolic representation while also potentially offering a critique of conventional gender hierarchies. Shakespeare's female characters, like Miranda in The Tempest and Ophelia, Gertrude in Hamlet, are also examined for how their roles both reflect and react to the gender norms of their era. A sophisticated comprehension of the manner in which these literary works negotiate the conflict between women's marginalization and empowerment is made possible by the feminist paradigm.

	This study emphasizes how women function as both agents of empowerment and reflections of social limits in the works of William Shakespeare and Kazi Nazrul Islam. This analysis uses feminist theory to show how women negotiate the relationship between oppression and agency in Shakespeare's plays and Nazrul's poetry. In Nazrul’s “Woman,” the poet calls for gender equality, writing, 

	 

	                      Whatever great or benevolent achievements there are in this world, 

	                      Half of that was by woman, the other half by man (Nazrul, translated by Sajed    

	                      Kamal, as cited in Sharmily (2019, p 1-4).

	Despite their inherent humanity, Shakespeare's female characters are frequently constrained by patriarchal conventions. Ophelia's going into madness in Hamlet serves as an example of what happens when women's liberty is systematically restricted. In The Tempest, Miranda represents innocence, but her lack of response to Prospero's colonization of Caliban emphasizes her small voice in larger political affairs. Smith observes: “Shakespeare’s women, though often constrained by patriarchal structures, expose the emotional depth and complexity of navigating these limitations” (2020, p. 45).

	Despite cultural variations, both writers portray women as both agents and objects of society influence. Shakespeare criticizes the psychological costs of patriarchy and provides universal insights into gendered problems, while Nazrul sees empowerment through equality.

	The way women are portrayed in William Shakespeare's play and Kazi Nazrul Islam's poetry is greatly impacted by their different socio-historical and cultural backgrounds, which leads to notable distinctions in the conception of women's roles. Writing in Bengal during the colonial era, Nazrul develops his female characters within the context of anti-colonial struggle and social justice. His poetry, which presents women as heavenly and transformational beings who defy patriarchal conventions and actively contribute to social progress, expresses an urgent need for gender equality. For instance, Nazrul depicts women in "Women" as gods who represent strength and wisdom, in contrast to the reality of their subordination in colonial Bengal.

	Shakespeare, on the other hand, reflects the patriarchal and hierarchical society of Elizabethan and Jacobean England in his portrayals of women, such as Gertrude in Hamlet. An example of the limitations imposed on women in a patriarchal family and governmental system is Gertrude's character. The confusing portrayal of her remarriage to Claudius as queen is frequently viewed as a survival tactic in a politically unstable court. Despite having moments of agency, like when she tries to shield Hamlet, Gertrude is nonetheless limited by social norms and is only seen as a character whose morality is questioned due to her interactions with men. Shakespeare's women like Gertrude are more complex and indicative of their social constraints, but Nazrul's ladies are romanticized as representations of moral fortitude and emancipation. This difference emphasizes how unique each author's work is in terms of culture and history. Shakespeare's depictions capture the complexity of female existence within the inflexible structures of Renaissance England, whereas Nazrul's emphasis on liberty reflects the colonial Bengali context, where women's emancipation was entwined with the fight against oppression. These variations show how each author interacts with and challenges the gender and power structures of their various societies.

	Over time, the critical response to the portrayals of women in William Shakespeare's and Kazi Nazrul Islam's writings has changed, with academics praising both authors' contributions to the discourse on gender roles but also criticizing the shortcomings of their depictions. For its time, Nazrul's writings are frequently seen as progressive, expressing a groundbreaking idea of gender equality. Critics counter that his romanticization of women as goddess or symbols of strength may obscure their actual challenges and agency. As an example, “Nazrul’s idealization of women as goddesses and martyrs often limits their agency, reducing them to mere symbols of suffering rather than fully realized characters with autonomy” (Hossain, 2017, p. 88). This criticism highlights the conflict in Nazrul's poetry between the representation of women as enduring martyrs and their empowerment, a contradiction that makes it more difficult for them to act as change agents.

	In contrast, Shakespeare's female characters have been heavily criticized by feminists for their lack of agency and their representations of patriarchal ideals. Characters like Miranda in The Tempest and Ophelia and Gertrude in Hamlet are frequently regarded as representatives of the constrained roles that women can play in a patriarchal world. According to academics, Shakespeare often restricts his female characters to passive roles that are determined by their interactions with men, even when he offers them emotional depth. As one critic observes, “The women in Shakespeare’s plays, particularly in Hamlet and The Tempest, while complex and rich in emotional depth, ultimately suffer from a lack of agency and are often used as tools to reflect male characters’ psychological and moral states” (Brown, 2018, p72). This critical reception emphasizes the tragic repercussions of societal constraints on women, as their voices are frequently suppressed or marginalized.

	Despite these criticisms, Shakespeare and Nazrul both make significant contributions to how women are portrayed in literature. Nazrul's feminist views, despite their shortcomings, open the door to a more progressive understanding of women's duties in a patriarchal and colonial culture. Shakespeare not only upholds patriarchal standards but also offers deep insights into the psychological and emotional struggles of women who are ensnared in them. In their writings, both authors question the roles that are expected of women, exposing the intricate relationship between gender, power, and social norms.

	This study has compared how women are portrayed in William Shakespeare's Hamlet and The Tempest with Kazi Nazrul Islam's poetry Women," "Man," and "Poverty". The study has investigated how these writers portray women as mirror images of their cultural norms, personal ideologies, and social settings with the help of feminist philosophy. Although the writers' time periods, locations, and themes differ, they both emphasize the contributions and hardships of women; although within frameworks that frequently upholds patriarchal standards.

	In "Man" and "Poverty," Nazrul Islam highlights women's sufferings due to social and economic oppression, whereas in "Woman," she elevates them to divine figures as symbols of power and tenacity. But occasionally, his idealization of women limits them to conventional positions requiring perseverance and sacrifice. Shakespeare's female characters, Ophelia, Gertrude, and Miranda, on the other hand, are frequently portrayed as weak or limited by the male-dominated cultures in which they live. The restrictions imposed on women throughout the Renaissance are highlighted by Miranda's docility, Gertrude's doubtful morality, and Ophelia's spiral into madness.

	Nazrul emphasizes women's suffering as a result of social and economic oppression in "Man" and "Poverty," but in "Woman," he exalts them to divine figures as representations of strength and perseverance. Sometimes, however, his romanticization of women confines them to traditional roles that demand stubbornness and selflessness. In contrast, the male-dominated communities in which Shakespeare's female characters—Ophelia, Gertrude, and Miranda—live usually show them as vulnerable or forced. Gertrude's questionable morals, Ophelia's descent into madness, and Miranda's meekness all serve to illustrate the limitations placed on women throughout the Renaissance
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